
Pref ace
“There are no bad ope nings, only badly played ones”– Lajos Portisch

This is the fourth and fi nal vol ume of our se ries on the ope ning phase of the game of
chess; dur ing our jour ney we have ex am ined a wide ar ray of ope nings and their in di -
vid ual and of ten very dif fer ent pe cu liar i ties.

Which is the best open ing of them all?
As any chess teacher can tell you, this per haps na ive but le git i mate ques tion is

num ber one on the be gin ners’ FAQ list!
Luck ily, there is no an swer; it is wise to be wary of books in the se ries Crush your Op -

po nents with De fence X, or Make them Trem ble and Cry with Ope ning Y – if only it were that
easy. Quite sim ply the ‘best’ ope ning and ‘per fect’ rep er toire do not ex ist. How ever,
there are un doubt edly ope nings which are better suited than oth ers to a player’s in di -
vid ual strengths and weak nesses – and this is true for both patzer and grand mas ter.

As with life, the old ad age to thy own self be true ap plies and this con cept is the cor -
ner stone of chess im prove ment.

There are many chess play ers whose re sults suf fer be cause they use ope nings
which are com pletely in com pat i ble with their style of play. Our am bi tion with this
se ries of books was to sup ply the will ing stu dent with the in for ma tion nec es sary to
achieve an in struc tional over view of this in trigu ing part of the game. Once you have
de cided on the ‘per fect’ ope ning for you, it is pos si ble to look at it more deeply by us -
ing one of the many mono graphs on in di vid ual ope nings and vari a tions that are
available on the market.

We have been very care ful to try and achieve the right bal ance; we hope the book
is deep enough to be mean ing ful, with out be ing weighed down by an ex ces sive
num ber of vari a tions.

Stefan Djuric
Dimitri Komarov

Claudio Pantaleoni

Note from the ed i tor: The colours in this book serve to help the reader to nav i gate more
quickly, and to dis tin guish be tween, for in stance, main lines and oth ers. Col oured
text high lights im por tant moves, and also key ini tial po si tions and po si tions aris ing
af ter im por tant se quences. Bold type, be it in black or in col our, in di cates main
lines, which are also clas si fied and sub-clas si fied. Lines given in ital ics are un sound
lines that should be avoided. There are also nu mer ous graphic fea tures high light ing
moves, plans, and strong or weak points. 
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Réti Ope ning 

1.Àg1-f3 d7-d5 2.c2-c4

TsLdMlSt
jJj.jJjJ
._._._._
_._J_._.
._I_._._
_._._N_.
Ii.iIiIi
rNbQkB_R

TsLdMlSt
jJj.jJjJ
._._._._
_._J_._.
._I_._._
_._._N_.
Ii.iIiIi
rNbQkB_R

Af ter 1...d5, White can im me di ately ap -
ply pres sure to the cen tre with 2.c4.
Made pop u lar by the Bo he mian Rich ard 
Réti in the early 1920’s, it re ally came
into its own af ter it was em ployed to
de feat Capablanca in New York in 1924.
In that game the ac tual move se quence
was 1.Àf3 Àf6 2.c4 g6 3.b4. How ever,
what counts is the idea be hind the
moves: White does not phys i cally oc -
cupy the cen tre but in stead seeks to ex ert 
dis tant con trol with the hope of un der -
min ing Black’s cen tre later on. This con -
cept is part and par cel of any mod ern
player’s tech ni cal rep er toire; yet 80 years 
ago it must have seemed rev o lu tion ary.

Black can choose from four prin ci pal
re plies. Please note that the last two are
the most pop u lar and are clas si fied by
the ECO as be ing part of the Eng lish
1...c6 and the Eng lish 1...e6 re spec -
tively. How ever, we have dis cussed them 
here be cause their themes are con sis -
tent with the Réti.

Trans po si tions aris ing from 1.Àf3 and
1.c4 (with the pos si bil ity of en ter ing a
Queen’s Pawn Game true and proper)
make clas si fi ca tion dif fi cult, which is
in deed why these moves are so at trac -
tive and in creas ingly popular.

Kramnik’s repertoire

Here is a nice op por tu nity to look at
an in ter est ing ex am ple of a highly
transpositional rep er toire; it was em -
ployed by the young Vladi mir
Kramnik, who used to like ope ning
the game with the move 1.Àf3, but
who would trans pose to 1.d4 or 1.c4
ope nings de pend ing on the cir cum -
stances.

Let’s have a look in more de tail. 
Mov ing the king’s knight out on the
first move stops Black’s ...e7-e5; we can
safely pre sume that Kramnik did not
like the idea of play ing against the
1...e5 defences that he would en coun -
ter af ter 1.c4. How ever, he was happy to 
play a Sym met ri cal Eng lish with 1...c5
2.c4.

TsLdMlSt
jJ_JjJjJ
._._._._
_.j._._.
._I_._._
_._._N_.
Ii.iIiIi
rNbQkB_R

TsLdMlSt
jJ_JjJjJ
._._._._
_.j._._.
._I_._._
_._._N_.
Ii.iIiIi
rNbQkB_R

And in the event of 1...Àf6, we usu ally
see 2.c4 c5.
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Kramnik’s pre ferred re ply to 1...d5 was
2.d4 

TsLdMlSt
jJj.jJjJ
._._._._
_._J_._.
._.i._._
_._._N_.
IiI_IiIi
rNbQkB_R

TsLdMlSt
jJj.jJjJ
._._._._
_._J_._.
._.i._._
_._._N_.
IiI_IiIi
rNbQkB_R

of ten fol lowed by c2-c4 and a trans po -
si tion to the Queen’s Gam bit.

If Black con tin ued along the lines of the
Nimzo-/Queen’s In dian with 1...Àf6 2.c4 
e6 3.Àc3 Ãb4 (3...b6 4.e4, though play -
able, has given White nice re sults), af ter
4.©c2

TsLdM_.t
jJjJ_JjJ
._._Js._
_._._._.
.lI_._._
_.n._N_.
IiQiIiIi
r.b.kB_R

TsLdM_.t
jJjJ_JjJ
._._Js._
_._._._.
.lI_._._
_.n._N_.
IiQiIiIi
r.b.kB_R

Kramnik was in a line of the Eng lish
which is con sid ered to be more prom -
is ing for White than the anal o gous vari -
a tion in the Nimzo-In dian.

If, on the other hand, Black shows ag -
gres sive am bi tions with 2...g6, the for -
mer World Cham pion was pre pared to
play against a nor mal King’s In dian
with 3.Àc3.

TsLdMl.t
jJjJjJ_J
._._.sJ_
_._._._.
._I_._._
_.n._N_.
Ii.iIiIi
r.bQkB_R

TsLdMl.t
jJjJjJ_J
._._.sJ_
_._._._.
._I_._._
_.n._N_.
Ii.iIiIi
r.bQkB_R

3...Ãg7 4.e4 d6 5.d4.

When faced with 3...d5 he pre ferred to
adopt an in ter est ing Anti-Grünfeld
line with 4.cxd5 Àxd5 5.©a4+.

TsLdMl.t
jJj.jJ_J
._._._J_
_._S_._.
Q_._._._
_.n._N_.
Ii.iIiIi
r.b.kB_R

TsLdMl.t
jJj.jJ_J
._._._J_
_._S_._.
Q_._._._
_.n._N_.
Ii.iIiIi
r.b.kB_R

As you can see, this is an ap peal ing
method; it is true that it of ten leads to a
Queen’s Pawn Game, but at the same
time you avoid three of the most ag -
gres sive and un pleas ant defences to
1.d4, namely the Benoni, the Benko
and the Grünfeld. 
Spe cial ists in these defences have fre -
quently dis played a cer tain dis com fort
when faced with this ap proach. For ex -
am ple, the Scot tish grand mas ter Jon a -
than Rowson, a noted ex pert on the
Grün feld, has con fessed to hav ing
prob lems when fac ing 1.Àf3, and since 
this ad mis sion his ad ver sar ies have cho -
sen to play it more and more of ten!
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English against the Dutch

 G) 1. ... f7-f5

TsLdMlSt
jJjJj.jJ
._._._._
_._._J_.
._I_._._
_._._._.
Ii.iIiIi
rNbQkBnR

TsLdMlSt
jJjJj.jJ
._._._._
_._._J_.
._I_._._
_._._._.
Ii.iIiIi
rNbQkBnR

Black wishes to es tab lish a Dutch-type
set- up. d2-d4 will now trans pose to the
Dutch proper (1.d4 f5, Vol. 2).
At this point there is also an other in ter -
est ing idea: play ing c2-c4 and not
d2-d4, keep ing in re serve the op tion of
pre par ing e2-e4 with d2-d3. 

2. Àg1-f3
Stop ping ...e7-e5. The move 2.g3 could
be nice, with per haps the knight go ing
to e2. In deed, the for ma tion cre ated by
g3, Ãg2, Àge2 and e4 (a fa vour ite way
for Botvinnik to play the Eng lish) proves 
to be par tic u larly tricky for Black if he
too fianchettoes on the kingside. Af ter
2...Àf6 3.Ãg2 g6 (3...e5! with the plan
of de vel op ing the bishop on b4 or c5 is
prob a bly better) 4.Àc3 Ãg7 5.d3!? d6
6.e4 e5 7.Àge2 0-0 8.0-0 Àc6 9.Àd5

T_Ld.tM_
jJj._.lJ
._Sj.sJ_
_._NjJ_.
._I_I_._
_._I_.i.
Ii._NiBi
r.bQ_Rk.

T_Ld.tM_
jJj._.lJ
._Sj.sJ_
_._NjJ_.
._I_I_._
_._I_.i.
Ii._NiBi
r.bQ_Rk.

White has scored ex cel lently from this
po si ti o n.

2. ... Àg8-f6
3. g2-g3

TsLdMl.t
jJjJj.jJ
._._.s._
_._._J_.
._I_._._
_._._Ni.
Ii.iIi.i
rNbQkB_R

TsLdMl.t
jJjJj.jJ
._._.s._
_._._J_.
._I_._._
_._._Ni.
Ii.iIi.i
rNbQkB_R

Here, as in a nor mal Dutch, Black can
ei ther fianchetto his bishop or con tinue 
clas si cally by play ing ...e7-e6.
Now we will take a glance at two lines;
for more in for ma tion please look at the
re lated sec tions in the chap ter on the
Dutch in Vol ume 2.

 G1) 3. ... g7-g6
This vari a tion is played along the lines
of the Le nin grad Dutch. 

4. Àb1-c3 Ãf8-g7
5. Ãf1-g2 0-0
6. 0-0 d7-d6

TsLd.tM_
jJj.j.lJ
._.j.sJ_
_._._J_.
._I_._._
_.n._Ni.
Ii.iIiBi
r.bQ_Rk.

TsLd.tM_
jJj.j.lJ
._.j.sJ_
_._._J_.
._I_._._
_.n._Ni.
Ii.iIiBi
r.bQ_Rk.

Here White can pre vent Black from play -
ing ...e7-e5 with 7.d4, trans pos ing to the
Dutch; his other op tion is 7.d3 which
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will take him, af ter Black plays ...e7-e5,
into an Eng lish 1...e5.

 G2) 3. ... e7-e6
4. Ãf1-g2 Ãf8-e7

It does not make much sense to es tab -
lish a Stone wall set-up with 4...d5,
when White still has the pos si bil ity of
con trol ling e4: af ter 5.0-0 c6 6.d3!
Ãd6 7.Àc3 0-0 8.e4, the ope ning of
the cen tre helps White’s ini tia tive.

5. 0-0 0-0
6. Àb1-c3 d7-d6
7. d2-d3

Nat u rally, trans po si tions abound: af ter
7.d4, we are in the Dutch (Vol ume 2).

7. ... Àb8-c6
8. e2-e4 e6-e5

Black has lost a tempo in com par i son to 
the Eng lish 1...e5 as it has taken two
moves to get the pawn to e5.

T_Ld.tM_
jJj.l.jJ
._Sj.s._
_._.jJ_.
._I_I_._
_.nI_Ni.
Ii._.iBi
r.bQ_Rk.

T_Ld.tM_
jJj.l.jJ
._Sj.s._
_._.jJ_.
._I_I_._
_.nI_Ni.
Ii._.iBi
r.bQ_Rk.

9. h2-h3 ®g8-h8
10. e4xf5!? Ãc8xf5
11. d3-d4 

White’s po si ti o n is slightly pref er a ble.

Agrest,Evgeny
Kanep,Meelis
Plovdiv Ech-tt 2003 (9)

1.c4 e6 2.Àc3 b6 3.e4 Ãb7 4.Àf3
Ãb4 5.Ãd3 Àe7 6.Àe2 Àbc6 7.a3
Ãd6 8.Ãc2 f5 9.d4 fxe4 10.Ãxe4

 0-0 11.©c2 Àf5 12.h4 h5 13.Ãg5
©e8 14. 0-0-0 Õb8 15.Õhe1 Àa5
16.d5 Ãa6 17.Àed4 Àxd4 18.Õxd4
e5 19.Ãd3 b5 20.c5 Ãxc5 21.Õxe5
©xe5 22.Àxe5 Ãxd4 23.Ãh7+
®h8 24.Àg6+ ®xh7 25.Àe7+ ®h8
26.©g6 Àb3+ 27.®b1 1-0

Provotorov,Ivan
Chernyshov,Konstantin
Voronezh 2004 (1)

1.c4 b6 2.e4 Ãb7 3.Àc3 e6 4.Àf3
Ãb4 5.©b3 Àa6 6.Ãe2 Àe7 7. 0-0
 0-0 8.d3 f5 9.e5 Àg6 10.a3 Ãc5
11.Ãg5 ©c8 12.Õad1 h6 13.Ãc1
Ãxf3 14.Ãxf3 Àh4 15.d4 Àxf3+
16.gxf3 Ãe7 17.Àe2 c6 18.®h1 Àc7
19.Õg1 ®h7 20.Õg2 Õg8 21.Õdg1
©e8 22.©e3 g5 23.h4 ©f7 24.Õh2
®g7 25.Àf4 ®f8 26.Àh3 f4 27.©e4
b5 28.Õhg2 Õh8 29.Ãxf4 bxc4
30.Ãd2 Àd5 31.f4 gxh4 32.f5 exf5
33.©f3 Õb8 34.Õg6 Õb3 35.Ãc3 a5 
36.e6 dxe6 37.Àf4 Ãf6 38.Õxf6
©xf6 39.Õg6 ©f7 40.Àxe6+ 1-0

Polugaevsky,Lev
Tal,Mikhail
Mos cow ch-URS 1973 (3)

1.c4 g6 2.e4 e5 3.d4 Àf6 4.Àf3 Ãb4+
5.Ãd2 Ãxd2+ 6.Àbxd2 d6 7.dxe5
dxe5 8.Àxe5 ©e7 9.f4 Àbd7 10.Àxd7 
Ãxd7 11.e5  0-0-0 12.Ãe2 Ãc6 13.exf6 
©e3 14.Õf1 Ãxg2 15.Õf2 Ãh3 16.©c1 
Õhe8 17.Àf1 ©e6 18.©c3 Ãg4
19.Àg3 h5 20.Õd1 h4 21.Õxd8+
®xd8 22.f5 gxf5 23.©d3+ ®c8
24.Àxf5 ©xf6 25.Àe3 Ãxe2 26.Õxe2
©g7 27.Àd5 ©g1+ 28.®d2 ©g5+
29.®c2 Õe6 30.©f3 b5 31.Õg2 ©e5
32.Õg8+ ®b7 33.Àc3+ c6 34.cxb5
©xh2+ 35.®b3 1-0

Mi nor defences  to  1.c2-c4
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