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From the Au thor
First of all, I would like to say a few words about two peo ple who have made an
enor mous con tri bu tion to this ope ning, which is so pop u lar in our day. The de -
fence, which now a days hides be hind the face less Informator in dex num ber D38,
bears the name of Viacheslav Vasilievich Ragozin (1908-1962), a top grand mas ter
and the o re ti cian. He was a close friend of Mikhail Botvinnik and helped him in
many highly im por tant com pe ti tions, in clud ing world cham pi on ship matches. As
a prac ti cal player, Ragozin prob a bly did not fully real ise his po ten tial, but even so,
the fact that he played in ten USSR Cham pi on ships (his best re sult be ing shared
2nd-3rd places in 1937) says plenty about his un com mon strength. He was cham -
pion of Le nin grad, and fought for its de fence dur ing the Sec ond World War, ex pe -
ri enc ing the full hor rors of the siege. Soon af ter the war, he won a match against
Bondarevsky and se cured the grand mas ter ti tle, and in the Chigorin Me mo rial
tour na ment of 1947, he fin ished sec ond, ahead of Keres, Smyslov, Boleslavsky,
Kotov, and Gligoric. An in ven tive an a lyst, he won the sec ond world correspondence 
cham pi on ship in 1959.

Let us re turn to those years, when the as pir ing young art ist Ragozin was just be -
gin ning to de velop his for mi da ble ope ning weapon.

TsLdM_.t
jJj._JjJ
._._Js._
_._J_._.
.lIi._._
_.n._N_.
Ii._IiIi
r.bQkB_R

TsLdM_.t
jJj._JjJ
._._Js._
_._J_._.
.lIi._._
_.n._N_.
Ii._IiIi
r.bQkB_R

It is in ter est ing that the de fence came about in large mea sure through a feel ing of
con trari ness! In his ar ti cle ‘The Sig nif i cance of the New York tour na ment (1924)
for Ope ning The ory’, Alekhine dis cussed var i ous new ideas in the Queen’s Gam bit, 
and came to the con clu sion that de vel op ing the black bishop to b4 did not bring
Black any thing pos i tive: ‘...Still less can one rec om mend the de vel op ment of the
bishop to b4 on move four (as in the game Capablanca-Mar shall), since then by the 
re ply 5.©a4+! White can force 5...Àc6, which makes it sig nif i cantly more dif fi cult 
for the op po nent to achieve the im por tant task of ope ning lines in the cen tre. It is
re mark able that the world cham pion did not ex ploit this pos si bil ity.’ Viacheslav
Ragozin later ad mit ted ‘Strangely, it was pre cisely this note that served as the in cen -
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tive for Black to re search this whole de fen sive sys tem. Alekhine claimed that af ter
5.©a4+ Àc6 6.e3 White had su pe rior de vel op ment, but later tour na ment prac tice
showed that 5.©a4+ is pre ma ture.’

It is in ter est ing that Alekhine soon soft ened his opin ion of the line. In his game
against Colle at Hastings 1925/26, he chose the vari a tion as Black, and ex plained
his choice thus: ‘Al though, strictly speak ing, this de fence is not fully cor rect, it is
not easy to re fute. I chose it spe cif i cally in or der to con vince my self of the prac ti cal
chances which can arise in the event of in ac cu rate play by White, and of those dan -
gers which he faces, if White plays cor rectly.’ Be that as it may, the ge nie was now
out of the bot tle, and in the 1930s the new de fence, through the ef forts of Ragozin
prin ci pally, but also of other So viet and Eu ro pean play ers, at tracted more and more
at ten tion and was tested in tour na ments of the very high est level.

Mikhail Moiseevich Botvinnik re mem bered his friend thus: ‘Ragozin was a
quiet, care ful man of few words. Curly-haired, with rather sol emn fa cial fea tures,
he looked as though Mother Na ture had started chis el ling him a sharp face, and had 
then been in ter rupted and never quite fin ished her work... His chess tal ent was un -
usual. One can say that he had a good in tu ition and combinative vi sion, but oth ers
too have these char ac ter is tics. So what spe cif i cally did Ragozin’s abil ity con sist in?
The chess pieces pos sess two val ues. One is well-known, one may say their nom i nal 
value. Two hun dred years ago, the great math e ma ti cian Eu ler es ti mated the value of
the chess pieces as: king 200, queen 9, rook 5, bishop and knight 3 and pawn 1. In
gen eral, one can agree with these val ues; one only needs to make one cor rec tion. If
the king is worth 200, its ac tual strength is no more than 4, whilst if the strength of 
the pawn is 1, its value in creases from 2 to 8 (that is, 3-1ì2 to 9-1ì8) as it ap -
proaches the eighth rank.

Thus, we can agree on the nom i nal val ues of the pieces. But as well as the nom i -
nal av er age val ues, there is an other price, de pend ing on the po si ti o n. It is hard even
to give a name to this fig ure; one might call it the “mar ket value”. It is clear that a
chess player, sit ting at the board, should not only know the av er age nom i nal value
of the pieces – even be gin ners know this – but must also be able to di vine their
mar ket value. This task is very com pli cated and re quires spe cific abil ity. Ragozin
was able to ori en tate him self very quickly and dex ter ously in this mar ket place, and
ex cel lently un der stood the mar ket value of the pieces in a given po si ti o n. Per haps I
am mis taken, but it seems to me that this was the main as pect of his tal ent, and
con se quently, he was able to bravely en ter into sac ri fi cial vari a tions.’

In ci den tally, had it not been for Ragozin’s or a tor i cal skill, and his abil ity to con -
vince peo ple, Botvinnik might never have be come World Cham pion in 1948. It was 
Ragozin who headed the So viet del e ga tion to the 1947 FIDE Con gress at The
Hague, which looked at the ques tion of re con struct ing the chess world af ter the
war. Prior to the war, the So viet Un ion had not been a mem ber of this ‘bour geois’
or gani sa tion, but af ter the death of Alekhine (with whom Botvinnik was ne go ti at -
ing for a world cham pi on ship match) it changed its po si ti o n. The So viet del e ga tion 
had many ad ven tures get ting to The Hague and only ar rived on the fi nal day of the
Con gress. The del e gates had al ready taken the de ci sion to de clare Max Euwe World

The Ragozin Com plex
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Cham pion (as the only liv ing ex-World
Cham pion) and to or gan ise a match be -
tween him and the Amer i can Sam uel
Reshevsky, but af ter Ragozin’s speech,
they changed their de ci sion. In ter na -
tional Mas ter Mikhail Yudovich re calls:
‘Many years later, at the 1972 Olym piad
in Skopje, hav ing heard that I was work -
ing on an ar ti cle about the world cham -
pi on ship, Euwe said to me “Don’t for get
to men tion that I was World Cham pion
twice – from 1935 to 1937, and for one
day in 1947, at the FIDE Con gress, be fore 
the So viet del e ga tion ar rived!”. Euwe said 
this with a friendly smile, but I re mem -
ber that back in The Hague at the time, he 
had been very up set and dis ap pointed.’
I will add only that for fif teen years, right
up to his death, Ragozin was ac tively in -
volved in the work of FIDE, as its Vice-
 Pres i dent.

I should like to end this short piece
about Ragozin with the words of his con tem po rary and com rade, Salomon Flohr:
‘In chess, Ragozin was a fear some fighter, but even more, in his cre ative ap proach,
he was an art ist, an ex plorer (and a very suc cess ful one) of truth and beauty. At the
board, he was never “stingy”, never thought only about ma te rial, and in life gen er -
ally, he was no busi ness man.

Unlike many chess play ers, Ragozin never wor ried about los ing the ex -
change. If any thing, it was the op po site – he was of ten keen to sac ri fice rooks
for mi nor pieces! In his cre ativ ity, rich ness of ideas, orig i nal thoughts and sharp 
fan tasy, he can in my opin ion be put on a level with Mikhail Ivanovich Chigorin. 
When ever we see a young player with an in ven tive, sharp style, we de scribe him 
as a “typ i cal Chigorinist!”. I think we can equally jus ti fi ably call him a “real
Ragozinist”!’

t t t

‘ “Habent sua fata libelli.” Books have their fate. This was an old say ing. The fate of
Lipnitsky’s book Ques tions of Mod ern Chess Theory can not be de scribed as a happy
one, with the best will in the world. It is a leg end ary book, yet also mys te ri ous and
hard to ex plain.’ With these words, Anatoly Kar pov opened his Pref ace to the sec -
ond edi tion of the Lipnitsky book. Why is this book so im por tant to us? Suf fice it to 
say that this book, the sec ond half of which is de voted to the Ragozin De fence,
made such an im pres sion on the young Bobby Fischer, that largely be cause of it he

From the Au thor
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be gan to play the Ragozin reg u larly (and in Lipnitsky style) and even went to the
lengths of learn ing Rus sian!

The Kiev mas ter Isaak Lipnitsky (1923-1959) as a child stud ied chess in the
same sec tion with Da vid Bronstein, un der the tu te lage of Al ex an der Markovich
Konstantinopolsky. At 16, he was al ready play ing in the Ukrai nian Cham pi on ship,
but at 18, the war started, and Lipnitsky was sent to the front. He fought at Sta lin -
grad, and ended up go ing all the way from the Volga to Berlin, and was a rep re sen -
ta tive of the So viet Com mand in the Berlin con trol com mis sion. He ended the war
as a Ma jor, and was awarded a num ber of war dec o ra tions and med als.
Af ter the war, Isaak Lipnitsky re turned to his be loved chess, twice be com ing cham -
pion of the Ukraine. His great est achieve ment was shar ing 2nd-4th places in the
1950 USSR Cham pi on ship, where he fin ished ahead of (and beat in in di vid ual
games) Smyslov, Petrosian, Geller, Averbakh... He was only 27 years old, but al ready 
soon af ter wards, his strength be gan to ebb away, in the face of a fa tal ill ness...

Once again let us give the mi cro phone to Anatoly Kar pov:
‘Real is ing what was hap pen ing, Lipnitsky grad u ally gave up prac ti cal play. He

con cen trated on coach ing and writ ing his book. It ap peared in 1956, but very
much in a pe riph eral way – pub lished in Kiev, in what by So viet stan dards was a
very small print-run, lit tered with mis prints. It seemed that at the very mo ment of
its pub li ca tion, the book was doomed to obliv ion. But then some thing strange
started hap pen ing...’

‘Lipnitsky rec om mends’... ‘In Lipnitsky’s opin ion’ – such phrases are to be
found in the writ ings of Botvinnik and Fischer. Two great cham pi ons, quite dif -
fer ent from one an other, yet both took Lipnitsky’s book very se ri ously. ‘Widely
known in a nar row cir cle’, not reach ing the mass of read ers, the book oc cu pied a
sig nif i cant place in the home li brar ies of grand masters and train ers. But the big -
gest fuss was made amongst peo ple who had not even read the book, and had
only heard about it or seen the odd ex tract quoted some where. The book be came
a leg end.

What is so spe cial about it? 
It is amaz ingly, fan tas ti cally ‘non-ba nal’. Just flick through and read any cou ple

of pages at ran dom, and you will soon con vince your self of this. There are plenty of 
books which are hon estly put to gether, and whose au thors work hard to con vince
you that two plus two equals four, and the Volga flows into the Cas pian. And then
there are books which awaken the mind... 

So, at the be gin ning of the 21st cen tury, the book re ceived a sec ond life. But only 
part of it – as the blurb ex plains, ‘the out dated sec tion on the Ragozin De fence has
been re placed by a se lec tion of Lipnitsky’s best games, with his own an no ta tions...’

t t t

I was lucky. I be came ac quainted with Lipnitsky’s book when I was young, when I
my self was an ac tive player. To be hon est, I do not re call who rec om mended me to
read this rare book, but it made a deep im pres sion on me. I im me di ately wanted to

The Ragozin Com plex
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Chap ter One

1.d4 Àf6 2.Àf3 d5 3.c4 e6 4.Àc3 Ãb4 5.©a4+

TsLdM_.t
jJj._JjJ
._._Js._
_._J_._.
QlIi._._
_.n._N_.
Ii._IiIi
r.b.kB_R

TsLdM_.t
jJj._JjJ
._._Js._
_._J_._.
QlIi._._
_.n._N_.
Ii._IiIi
r.b.kB_R

We have al ready spo ken of how this queen check, forc ing the op po nent to play
Àc6 and in the pro cess to ob struct his pawn on c7, was for a long time con sid ered
to be the dem on stra tion of the in cor rect ness of the en tire black set-up. Later, thanks 
to the ef forts pri mar ily of Viacheslav Ragozin, it was es tab lished that this plan is not 
so ter ri ble for Black; no sort of blitz krieg is about to hap pen, and the queen of ten
proves to be un sta bly placed on a4. Chess play ers go from one ex treme to the other,
and in the 1960s, this move was practically never seen.

But grad u ally, pas sions cooled and emo tions calmed down, and the queen check
be gan again to have its ad her ents. For ex am ple, it has been played a good deal by
such strong play ers and the o re ti cians as Michal Krasenkow and Vadim Malakhatko.
In re cent years, when the main line 5.cxd5 exd5 6.Ãg5 has at tracted too much the -
o ret i cal de vel op ment, in ter est in the move 5.©a4+ has grown. This sys tem has
been seen in tour na ments of the very high est level, and has been played, for ex am -
ple, by Magnus Carlsen, Shakhriyar Mamedyarov, Ruslan Ponomariov, and Hikaru
Nakamura. His tory de vel ops in spi rals, and it is not im pos si ble that in the near fu -
ture, this line could be come the epicentre of Ragozin theory.

29
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Game 1
Freiman,Sergey
Ragozin,Viacheslav
Le nin grad 1934

1.Àf3 d5 2.d4 Àf6 3.c4 e6
4.Àc3 Ãb4 5.©a4+ Àc6 6.Àe5

T_LdM_.t
jJj._JjJ
._S_Js._
_._Jn._.
QlIi._._
_.n._._.
Ii._IiIi
r.b.kB_R

T_LdM_.t
jJj._JjJ
._S_Js._
_._Jn._.
QlIi._._
_.n._._.
Ii._IiIi
r.b.kB_R

First of all, we should check out this ac -
tive knight jump – can we just re fute the
black set-up at once, win ning a piece or
pawn, or at least ob tain ing the bishop
pair ‘free of charge’? But in re al ity, this
move leads, in the main, to a loss of time,
and al lows Black to seize the ini tia tive.

6...Ãd7

At first, this move was played al most
au to mat i cally, but then Black be gan to
think whether he had any re li able al ter -
na tives. The at tempt to go over to a
coun ter at tack at once with 6...Àe4?
turns in suf fi cient be cause of the sim ple
7.Àxc6 Ãxc3+ 8.bxc3 ©d7 

T_L_M_.t
jJjD_JjJ
._N_J_._
_._J_._.
Q_IiS_._
_.i._._.
I_._IiIi
r.b.kB_R

T_L_M_.t
jJjD_JjJ
._N_J_._
_._J_._.
Q_IiS_._
_.i._._.
I_._IiIi
r.b.kB_R

Anal y sis di a gram

Thanks to this pin, Black re gains his
piece, but by ex ploit ing the un sta ble
po si tion of the knight on e4, White
takes the ini tia tive in the cen tre:
9.f3! Àf6 9...Àxc3? loses af ter
10.©b4. 10.cxd5 exd5 (Scalcione-
 Roberti, Salsomaggiore 2005) 11.e4!
dxe4 11...©xc6? 12.Ãb5; 11...bxc6
12.e5å. 12.Ãb5 a6  13.0-0 axb5
 13...0-0 14.Ãa3ê. 14.©xa8 White
has an ex tra ex change, with out any par -
tic u lar com pen sa tion.
It seems too sub mis sive to play
6...Ãxc3+?! 7.bxc3 Ãd7 8.Àxd7
©xd7 Black ex changes his bish ops for
knights one af ter the other, but what
does he get in re turn? 9.cxd5 Also not
bad is 9.Ãa3 Àe7 10.©b4 b6 11.e3 a5, 
Krasnikov-Chaschin, Novosibirsk 2007, 
12.©b3Ç. 9...exd5 10.Õb1 b6 11.e3
Àa5 12.©xd7+ ®xd7 (Ham il ton-
 Mills, Exmouth 2009) 13.f3Ç.
The bat tle as sumes a sim i lar char ac ter
af ter:  6...0-0?! 7.Àxc6 Ãxc3+ 8.bxc3
bxc6 He has to weaken his pawns, since 
af ter 8...©d7? there is the nice blow
9.Àe7+! ©xe7 10.Ãa3 ©e8 11.©b3å 
Camara-Alves, Rio de Ja neiro 1974, and 
White keeps an ex tra ex change. 9.e3
Àe4 10.Ãd3 f5 The ex change of the
pawn on c3 for that on d5 is even less
ap peal ing for Black: 10...Àxc3 11.©c2
Àe4 12.Ãxe4 dxe4 13.©xe4å.  11.0-0
Also good is 11.©xc6 Ãd7 12.©a6
Õf6, Engel- Opocensky, Sliac 1932,
13.cxd5 exd5 14.©a5Ç. 11...Àxc3
12.©xc6 Ãd7 13.©a6 Õf6 (Henley-
 Rohde, Lone Pine 1977), and here
White could have achieved an ad van -
tage by 14.cxd5 Àxd5 (14...exd5
15.©a5å) 15.Õb1 Ãe8 16.Ãa3Ç;
Even so, Black does have at his dis posal
an in ter est ing re source, which in my
view re mains un der-es ti mated: 6...a5!?

The Ragozin Com plex
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Game 27
Capablanca,José
Ragozin,Viacheslav
Mos cow 1936

1.d4 Àf6 2.c4 e6 3.Àc3 Ãb4
4.©b3 Àc6

‘This sys tem of de fence was worked out 
by So viet play ers and was played by
them a num ber of times in the 1935
Mos cow tour na ment. The re sults of
both those, and the pres ent game, show 
that it is not easy for Black to over come
his ope ning prob lems’ – Capablanca.

T_LdM_.t
jJjJ_JjJ
._S_Js._
_._._._.
.lIi._._
_Qn._._.
Ii._IiIi
r.b.kBnR

T_LdM_.t
jJjJ_JjJ
._S_Js._
_._._._.
.lIi._._
_Qn._._.
Ii._IiIi
r.b.kBnR

‘This move was in tro duced into prac -
tice by me in 1932, dur ing the Le nin -
grad Cham pi on ship. The ag gres sive
4...c5 may seem more con se quen tial,
but the many games played with this
move have seen Black face per ma nent
wor ries over the back ward d-pawn. The 
clear ad van tage, which White ob tains
on the d-file af ter 4...c5, led me to try
the text move.
The move 4...Àc6 firstly pur sues a
strat egy of the most rapid pos si ble de -
vel op ment of the pieces, and, sec ondly,
pre pares cen tral counterplay with the
ad vance ...e6-e5, which I think is more
dan ger ous to White than the play af ter
4...c5’ – Ragozin.
From the po si ti o n of to day, I can add
that 4...c5 and 4...Àc6 re main the two

main an swers to 4.©b3, but the for mer 
is played al most five times more of ten
than the latter.

5.Àf3

5.d5 is not dan ger ous for Black be cause 
of 5...exd5 6.cxd5 Àd4 7.©d1
(Dittmann- Bachtiar, Leip zig 1960)
7...Àb5, and af ter the best re ply 8.©b3 
Black can force a draw by rep e ti tion of
moves (8...Àd4), but in fact, the ad van -
tage is al ready on his side af ter 8...Àxc3 
9.bxc3 Ãa5â.

5...d5 6.e3

White can also de ter mine the bishop’s
po si tion at once with 6.a3.

T_LdM_.t
jJj._JjJ
._S_Js._
_._J_._.
.lIi._._
iQn._N_.
.i._IiIi
r.b.kB_R

T_LdM_.t
jJj._JjJ
._S_Js._
_._J_._.
.lIi._._
iQn._N_.
.i._IiIi
r.b.kB_R

Anal y sis di a gram

Black then has a choice – to take or to
keep the bishop.
 A) Af ter the re treat 6...Ãe7 we reach
a po si tion, sim i lar to the Queen’s Gam -
bit, but with the knight on c6. Ad mit -
tedly, the white queen on b3 is also not
ide ally placed, since it is con stantly vul -
ner a ble to a fork on a5. Over all, though, 
White re tains a small open ing ini tia tive:
 A1) 7.e3  0-0 8.©c2 a5 8...dxc4
9.Ãxc4 Ãd6  10.0-0 e5 11.h3 a6
12.Ãa2 ©d7 13.d5 Àe7 14.Àd2 ©f5
15.©xf5 Ãxf5 16.e4 Ãg6ÿ
Annakov-Shtern, Dal las 2000. 9.Ãd3
dxc4 10.Ãxc4 Ãd6  11.0-0 e5 12.h3 h6 
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13.Õd1 Wor thy of con sid er ation was
13.d5 Àe7 14.e4Ç; in this pawn struc -
ture, Black does better to have his pawn
on a6 than a5. Now the square b5 is in
White’s hands and he can cre ate un -
pleas ant pres sure on the c-file.
13...exd4 14.exd4 Àe7 15.Àe5 c6
16.Ãf4 Àed5 17.Àxd5 Àxd5 18.Ãg3
Ãe6ÿ Eingorn-Beliavsky, Odessa 2006
(rapid);
 A2) 7.Ãg5  0-0 8.cxd5 Àxd5 9.Ãxe7
Àcxe7 10.e3 b6 11.Ãe2 Ãb7  12.0-0
Àg6 13.Õac1 Õc8 14.Õfd1Ç Pavlovic-
 Maksimovic, Kladovo 1991;
 A3) 7.cxd5 exd5 8.Ãg5 8.Ãf4  0-0
9.e3 a6 10.Ãd3 – White is slightly
better, but with ac cu rate play, Anand
neu tral ises his op po nent’s slight ini tia -
tive – 10...h6  11.0-0 Ãd6 12.Àe5 Àe7 
13.h3 c6 14.Õac1 ©c7 15.Àa4 Ãf5
16.Àc5 Ãxd3 17.Àexd3 Ãxf4
18.Àxf4 Õab8 19.©c2 draw,
Kramnik- Anand, Mo naco 1996 (rapid). 
 8...0-0 9.e3 Àa5 10.©c2 Ãe6 11.Ãd3
h6 12.Ãf4 Àc6 13.h3Ç Ehlvest-
 Rozentalis, Groningen 1993. The white 
pieces are more har mo ni ously placed,
and Black has not yet man aged to re lo -
cate the knight from c6 and put the
pawn on c6 in its place;
 B) 6...dxc4 A per fectly sen si ble in ter -
po la tion, since White now has to re cap -
ture with the queen. 7.©xc4:

T_LdM_.t
jJj._JjJ
._S_Js._
_._._._.
.lQi._._
i.n._N_.
.i._IiIi
r.b.kB_R

T_LdM_.t
jJj._JjJ
._S_Js._
_._._._.
.lQi._._
i.n._N_.
.i._IiIi
r.b.kB_R

Anal y sis di a gram

 B1) Spassky once trans ferred the
bishop to b6 here, but there it has lit tle
to do. I be lieve White can then ob tain
the ad van tage: 7...Ãa5 8.e3  0-0 9.Ãe2
Õe8 10.b4 Ãb6  11.0-0 e5 12.d5 In ter -
est ing com pli ca tions lead to mass ex -
changes and sim pli fi ca tion. At the same 
time, the pawn on e3 leaves its po si tion
and the bishop’s po si tion on b6 starts to 
take on some sense. It was prob a bly
sim pler to ex change on e5 and then
bring the dark-squared bishop onto the
long di ag o nal: 12.dxe5 Àxe5 13.Àxe5
Õxe5 14.Ãb2 Ãe6 15.©h4Ç. 12...Àe7 
13.Àxe5 Àexd5 14.Àxf7 ®xf7 15.e4
Ãe6 16.exd5 Àxd5 17.Àxd5 Ãxd5
18.©f4+ ®g8ÿ Averbakh-Spassky, Le -
nin grad 1960;
 B2) In ter est ing, but in suf fi cient for
equal ity, is 7...©d5 8.©xb4 Lipnitsky
rec om mends the straight for ward
8.©d3 Ãxc3+ 9.bxc3Ç and con sid ers
that White’s chances are pref er a ble, be -
cause of the un sta ble po si tion of the
queen on d5: White will grad u ally pre -
pare c4 or e4, bring ing his bish ops to
life. 8...Àxb4 9.Àxd5

T_L_M_.t
jJj._JjJ
._._Js._
_._N_._.
.s.i._._
i._._N_.
.i._IiIi
r.b.kB_R

T_L_M_.t
jJj._JjJ
._._Js._
_._N_._.
.s.i._._
i._._N_.
.i._IiIi
r.b.kB_R

Anal y sis di a gram

9...Àbxd5 Worth con sid er ing is
9...Àc2+ 10.®d1 Àxa1 11.Àxc7+
®e7 12.Àxa8 Ãd7 13.Àb6!? axb6
14.Ãg5 Ãa4+ 15.®d2, and here af ter
15...Õc8 or 15...Àb3+ the po si tion re -
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with Kramnik… mmm… you even
played it con sis tently!”’ – Grischuk.

Game 64
Kramnik,Vladi mir
Mamedyarov,Shakhriyar
Dortmund 2010

1.d4 Àf6 2.c4 e6 3.Àf3 d5
4.Àc3 Ãb4 5.Ãg5 Àbd7 6.cxd5
exd5 7.e3 c5 8.dxc5!?

T_LdM_.t
jJ_S_JjJ
._._.s._
_.iJ_.b.
.l._._._
_.n.iN_.
Ii._.iIi
r._QkB_R

T_LdM_.t
jJ_S_JjJ
._._.s._
_.iJ_.b.
.l._._._
_.n.iN_.
Ii._.iIi
r._QkB_R

This very con crete move was played al -
most a hun dred years ago by Showalter
and Euwe, but its cur rent pop u lar ity
dates from the 1980s, and is due to
Grand mas ter Igor Novikov, who now
lives in the USA. In our day, the Novikov 
Vari a tion (as I think it de serves to be
named) has be come a fa vour ite weapon 
of Vladi mir Kramnik. White draws the
fire on him self, in vit ing his op po nent to 
fight for all he is worth for the square
c3, and in many cases his king re mains
uncastled. What is he count ing on?
Mainly on the depth and qual ity of his
home prep a ra tion, which al lows him to 
re pulse the op po nent’s rather hasty at -
tack and re tain his ex tra ma te rial.

8...©a5 9.Õc1

9.Àd2 Àe4 10.Àdxe4 dxe4 11.©d4
 0-0 12.a3  12.0-0-0 Àxc5 13.Àd5 Àe6 

14.©xb4 ©xb4 15.Àxb4 Àxg5
16.Ãe2Ç. 12...Ãxc3+ 13.©xc3
©xc3+ 14.bxc3 Àxc5 15.Ãe7! Àb3
16.Õd1 Õe8 17.Ãb5 Ãg4! 18.Ãxe8
Ãxd1 19.®xd1 Õxe8 20.Ãb4 Õc8ì
Kar pov-Lautier, France 1993.

9...Àe4

Tak ing the a2 pawn is not to be rec om -
mended: 9...©xa2?! 10.Ãxf6 Àxf6
11.Ãb5+ Ãd7  12.0-0 Ãxc3
13.Ãxd7+ Àxd7 14.Õxc3  0-0 15.b4å
Lingnau-Gebhardt, Dortmund 1992.
At the pres ent mo ment (May 2011) it is 
con sid ered that in the vari a tion with
9...Àe4 the last word was spo ken by
White in the game we are ex am in ing.
There fore Black play ers (in clud ing
Kramnik him self) have switched to
9...Ãxc3+ 10.bxc3  0-0 White is better
af ter 10...©xc5 11.©d4Ç and even
more so af ter 10...Àe4? 11.©xd5å.
11.Àd4! White gets noth ing from
11.Ãd3 Àe4  12.0-0 Àdxc5 13.Ãb1
Àa4 14.c4 Ãg4 15.©xd5 ©xd5
16.cxd5 Ãxf3 17.Ãe7 Àec3 18.Ãxf8
Ãxd5 draw, I.Novikov-Blatny, Bu da pest
1991.

T_L_.tM_
jJ_S_JjJ
._._.s._
d.iJ_.b.
._.n._._
_.i.i._.
I_._.iIi
_.rQkB_R

T_L_.tM_
jJ_S_JjJ
._._.s._
d.iJ_.b.
._.n._._
_.i.i._.
I_._.iIi
_.rQkB_R

Anal y sis di a gram

 A) 11...©xa2 ‘If Black man ages to
place his knights on c4 and e4, then he
will be fine, but this is not so easy. For a
long time, it seemed to me that Black

Chap ter  Seven:  5.cxd5 exd5 6.Ãg5

329


